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ABSTRACT 
This article examines the role of gender transfiguration in David Hare’s My Zinc Bed, and A Map of the World 
in the light of Judith Butler’s theory of Gender Performativity. It investigates whether what Hare’s characters 
performed through their body and discourse were the internal features in them or the hallucinatory effects of 
their naturalized and gendered bodies. Butler asserts that performativity is a ritualized production and a 
constrained reiteration of cultural intelligibility under the compulsory prohibition pressed by the power 
regimes. The culturally-acquired gender is crafted based on the socially recognizable standards, which form 
the directionality of the self-representation. Butler declares that one is not born but rather becomes a subject 
whose gender is a discursive construction that defines his/her body. The exploration of My Zinc Bed and A 
Map of the World exposes that the fluid genders of Hare’s characters were crafted to stylize the bodies based 
on the cultural hegemony. Hence, the bodily discourses gave the agents the feasibility to establish their 
intelligible social existence. The article concludes that bodily desires lead us to masquerade a naturalized self-
representation affected by the discursive laws, which form the directionality of our gender enactments. 
KEYWORDS: Bodily discourse; Gender Reality; Identity; Intelligible Gender; Performativity 
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INTRODUCTION 
David Hare is one of the foremost British writers of the second wave of post-war British generation. Born in 1947 
Hare attended Jesus College, Cambridge to study with Marxist Raymond Williams. He is the co-founder of leftwing 
Portable Theater in 1968 and Joint Stock Theater Company in 1973 (Rabey 236). Hare reflected the ideologies of the 
young generation of writers politicized by the atmosphere of the time in his career. The British dramatist, the author 
of more than thirty plays and over a dozen screenplays, is the winner of BAFTA and Oliver Award along with Golden 
Bear; and was knighted in 1998. From the outset of My Zinc Bed, the charismatic millionaire Victor a successful 
businessman moves toward disillusionment in his life by the presence of a recovering alcoholic poet, Paul Peplow. 
Having no business experience, Paul was provided with a job by Victor. Therefore, Victor invites a weak younger 
man, Paul, into his home, and introduces him to his attractive wife, Elsa. Elsa, a previous alcohol addict who is 
recovered with Victor’s help, starts an affair with Paul, which does not last long, and is fraught with ambivalence. 
Both Elsa and Paul attended AA meetings and have been in the same discursive recovery period. Eventually, Paul 
leaves Elsa, as Victor's company collapses and finally dies in a car crash. 
 A Map of the World is a film based on a novel, which happens within the play. The Indian-born right-
wing novelist, Victor Mehta, educated in England, returns home to attend a UNESCO conference on Third world 
poverty. Young left-wing English journalist Stephen Andrew visits Victor in the same hotel in Bombay, and the two 
debate the West's role in Third world aid. Stephen will attend the conference where Mehta will give his presentation. 
Peggy Whitton, the First World white woman, is a female character in this play who has moral authority but lacks 
agency. Practicing her power over men, Peggy offers herself as a sexual prize to the one who wins the debate. This 
beautiful actress had spent the previous night with Victor, believing that such an open sexual relationship is the means 
of empowerment and freedom for a woman, while she was treated as an object by men. Stephen leaves the hotel 
rejecting to attend the debate and dies in a train crash on the same day. 
 

STATEMENT OF THE PROBLEM 
This article aims to identify the central aspect of an individual's “body,” and “discourse” analyzing the concept of 
“gender performativity.” The characters that defy conventional gender roles prescribed by the preexisting and 
established social norms are conflicting when reading Hare's plays. 
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For instance, in My Zinc Bed, Hare takes addiction as a metaphor for any compulsive social behavior, which 
subjugates a person to the categories of discourse. Victor Quinn's wife is gratefully dependent on Victor for a sense 
of reality, while she keeps practicing bodily empowerment such as beginning to drink alcohol and having sexual 
affairs. In fact, Elsa's non-conformist actions shape her bodily materialization not based on feminine gender norms 
but preferably based on what she desires to act. Victor and Elsa vindicate Paul, who needs financial and emotional 
protection and Elsa. Talking to Paul, Elsa indicates that they both have been subjugated due to the similar discursive 
resignifications they practiced and acquired in AA. Elsa describes her husband, Victor, in this way:  
ELSA. He gives me confidence when I have no confidence myself. When, like you, I knew I could within seconds be 
back in that bar, like you, back in that gutter again... 
There is silence. 
He's strong. We're not. We're alike, you and I. We're the same. (7) 
 The repeated circumscription of the same discursive conformity of AA cults constituted the domain of 
intelligibility of Paul and Kyra who believe that they both are the same. In A Map of the World, Hare once again 
promotes the idea of gender as a cultural achievement rather than a biological one. Mehta, an Indian, imitates a white 
English man’s behavior after years of living in England. His dominant bodily discourse as a novelist impresses both 
Stephen from England and Peggy from America. The internalization and naturalization of Mehta’s acquired discourse 
and self-presentation is to the extent that he masquerades as a European member of the UN while he is a representative 
of the UN in India. The cultural domain of intelligibility implies that gender roles are culturally constituted and 
imposed upon individuals through the repeated citation of norms. While Peggy surpasses all the ethical presupposed 
standards, she attempts not to seem victimized in the sexual relationship with Mehta. 
 The researcher argues whether the bodily discourse is the hallucinatory transfiguration of the naturalized 
body. The following questions are thus posed: 
1. How do the confinements of the cultural compulsory discursive norms govern the feasibility of the bodies that are 
crafted in the society in My Zinc Bed and A Map of the World? 
2. To what extent does the practice of discourse in My Zinc Bed and A Map of the World materialize the passive 
medium of individuals’ bodies? 

METHODOLOGY 
Judith Butler’s works provide the theories based on which Hare’s plays are investigated. The researcher attempted to 
utilize Butler's notions of performativity, body, and discourse . In the introduction of Gender Trouble, Butler criticizes 
heterosexuality in feminist literary theory and attempts to uncover how habitual and violent presumptions foreclose 
the possibilities of gendered life. Gender Trouble sought to undermine the efforts to wield a discourse to delegitimize 
unthinkable gendered and sexual practices. It questions the non-normative sexual practices, which challenge the 
stability of gender. Butler disagrees that gender hierarchy serves the conditions for an obligatory heterosexual 
hegemony, which is shored up by precisely policed gender norms.  
 Gender Trouble tends to read various French intellectuals like Foucault, Lacan, Kristeva, and Wittig in 
a syncretic vein way. From Butler’s viewpoint, sex is biological while gender is  a free-floating cultural acquisition. 
She states that our sex determines our gender, which forms the domain of sexuality and desire of a person.  
 The general consensus on gender associates femininity with fragility, emotion, and seeking the support 
of men, identifying emotional and subordinated males as feminine. The dialogic relationship that Hare creates among 
his characters is recognizable by their power and performativity. Keeping their hierarchy, malediction is performative 
and serves the restricted linguistic communities, which transfer power, money, and dirty side of capitalism and 
business. The women construct their repressed identities and desires by using specialized language that men use to 
hail them.  
Butler opens up Bodies that Matter with the elaboration on the sexual difference invoked as the issue of material 
differences. “Sex” functions both as a norm and a part of a regulatory practice that constructs the bodies it governs, 
whose regulatory force is a type of productive power that crafts, produces, circulates and differentiates the bodies it 
governs.  
 In the introduction of Undoing Gender Butler argues that gender an activity to be unwillingly performed. 
It is a practice of improvisation within confinement. One is always “doing” for another one even when the other is 
imaginary and phantasmatic.  

BODY 
The sex/gender distinction proposes a radical discontinuity between sexed bodies and culturally constructed genders. 
The notion of constructed gender offers determinism on the meanings of gender, which is inscribed on the different 
anatomical bodies that are apprehended to be the passive recipients of strict cultural laws. When culture constructs 
gender, which is understood concerning a set of laws, it seems that gender is as fixed as the biology-is-destiny 
formulation in which culture, not biology becomes destiny. The domain of gendered subjects is constituted by the 
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body which is itself a construction. Bodies do not have a signifiable existence before the mark of their gender (Gender 
9-12). 
 Butler argues that Beauvoir designates women as the Other while Irigaray believes that both the subject 
and the Other are masculine anchors of a phallogocentric signifying economy that accomplishes its totalizing goal 
through the exclusion of the feminine. Beauvoir thinks that women are the negatives of men, the lack against which 
masculine identity distinguishes and specializes itself. Despite Butler's efforts to argue the contrary, Beauvoir proposes 
that the instrumentality of women's freedom ought to be the female body, and she maintains the dualism of mind/body 
and even the synthesis of them. In the philosophical tradition that starts with Plato and continues through Descartes, 
Husserl and Sartre the ontological distinction between mind and body is well documented. The subjugation of the 
body is by the soul (mind), and the cultural associations of the body are with femininity and mind with masculinity. 
Butler believes that Beauvoir's discursive construction of the body and its distinction from freedom fails to distinguish 
along the axis of gender the mind-body separation because she argues that the female body is marked within 
masculinist discourse, while the masculine body remains unmarked in its conflation with the universal (13-7). 
Incorporation of identification is a fantasy of lateralization, which conceals its genealogy and offers itself as a "natural 
fact," so "becoming" gender is a laborious process of becoming naturalized which demands a differentiation of bodily 
pleasures and parts based on the gendered meanings. The body confines the imaginary purposes that it occasions; yet, 
it is never revealed of an imaginary construction. It is impossible for the fantasized body to be understood concerning 
the body as real, but it can be perceived with another culturally constituted fantasy. Thus, the sexed surface of the 
body appears as the essential sign of a naturalize identity and desire (95-7).  
 Butler believes that sex determination stems from cultural suppositions about the relative status of men 
and women and the binary relation of gender. She also argues that the constitution of naturalness is only visible from 
a self-consciously denaturalized position. The presuppositions that we have about sexed bodies are upset by the 
paradigms that fail to agree with the classifications that naturalize and stabilize the domains of bodies within the terms 
of cultural conventions. Therefore, the taken for granted world of sexual hierarchy, unequivocal identities, and sexed 
bodies is a constructed one (149-50). 
 Stylized repetition of acts constitutes gender in an exterior space. Gender is an identity instituted in time, 
and its effect is manufactured within the stylization of the body. It must be conceived a mundane way through which 
gestures of the bodies, styles, and movements establish the fantasy of an abiding gender itself. Gender is attributed to 
the acts and the way the body exposes its cultural significances, which are performative. So, no preexisting identity 
can measure an attribute or action. Maintained social performances constitute gender reality, which means that abiding 
masculinity or femininity is also formed as a part of the strategy which conceals the performativity of gender and the 
performative possibilities to proliferate gender configurations out of the restricting domain of masculine domination 
and compulsory heterosexuality (191-3). 
The above quote explicitly elucidates the phantasmatic ideals that serve to exclude women, people of color, and the 
poor, which results in ensuring the hegemonic privilege of the white masculine hierarchy of male. 
Butler in Subject of Desire points out that the body is "inscribed surface of events." It is assumed that all culture is 
predicated on the denial of the body and such inscription is the regulation and signification moment. Therefore, various 
bodies are the inscribed surface of history, race, and ethnicity (Subject of Desire 237). 
 

DISCOURSE 
The limits of the discursive analysis of gender comprise and acquire the contingency of possible and realizable gender 
configurations within the culture. The terms of a hegemonic cultural discourse proclaimed on binary structures of 
gender appear as the language of universal rationality, which set the limits. Thus, constraints are constructed into what 
the language establishes as the imaginable domain of gender (Gender 12). 
 Through the middle of Gender Trouble, Butler takes into account Foucault's and Kristeva's views 
regarding the female body. Foucault's framework regarding epistemological and political difficulties follows from 
Kristeva's viewpoint of the female anatomy. On the one hand, Kristeva points out that the maternal body is prior to 
discourse and exerts its causal force in the form of drives. On the other hand, Foucault argues that self-amplification 
and concealment of the specific power relations lead to the production of the trope of the maternal body as pre-
discursive. So that, the maternal body would no longer be considered as the hidden ground of all significations and 
the tacit of all culture but as a result of a system of sexuality in which the female body is supposed to consider maternity 
as the essence of its self and the law of its desire. 
 According to Butler, in case we accept Foucault’s argument, we need to redefine the maternal libidinal 
economy as a product of a historically specific organization of sexuality. Also, the discourse of sexuality, which is 
suffused by power relations, becomes the fairground of the trope of the pre-discursive maternal body. The female 
body that Kristeva tries to express is a construct produced by the very law it is supposed to undermine. Butler believes 
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that the culturally constructed body is capable of being liberated neither to its "natural" bygone nor its original 
pleasures, instead, to an open future of cultural possibilities (125-7). 
The compulsory constitution of gender influences its false stabilization following heterosexual constitution and 
regulation of sexuality inside the procreative frame. Identification is an enacted fantasy or incorporation. Acts, 
gestures, and desires manufacture the effect of a natural substance on the surface of the body, within the play of 
signifying absences which offer the organizing principle of identity as a cause. 
 Such acts, gestures, enactments, generally construed, are performative in the sense that the essence or 
identity that they otherwise purport to express are fabrications manufactured and sustained through corporeal signs 
and other discursive means. That the gendered body is performative suggests that it has no ontological status apart 
from the various acts which constitute its reality. This also suggests that if that reality is fabricated as an interior 
essence, that very interiority is an effect and function of a decidedly public and social discourse, the public regulation 
of fantasy through the surface politics of the body, the gender border control that differentiates inner from outer, and 
so institutes the “integrity” of the subject. (185) 
 The above statement means that acts, gestures, and articulated desires produce the illusion of an interior 
gender core, which is manipulated discursively for the sake of the regulation of sexuality inside the compulsory frame 
of reproductive heterosexuality (6). 
 Butler also asserts that “Indeed, to understand identity as a practice, and as signifying practice, is to 
understand culturally intelligible subjects as the effects of a rule-bound discourse that inserts itself in the pervasive 
and mundane signifying acts of linguistic life” (198). "Agency" is to be posited in the feasibility of the fluctuation on 
the repetition. Indeed, when the subject is said to be constituted, it means that it is a consequence of particular rule-
governed discourses that govern the intelligible invocation of identity. The subject is not determined by the rules 
through which it is generated because signification is not a founding act, but rather a regulated process of repetition 
that both conceals itself and enforces its laws precisely through the production of substantializing effects. 
  The injunction of being a given gender occurs within the discursive routes. For instance, to be a good mother, a 
desirable heterosexual object, a fit worker, and generally speaking, to stand for a multiplicity of guarantees to meet a 
variety of different demands. The coexistence of such discursive injunctions produces a complicated resignification. 
Gender operates in the form of an act of cultural inscription upon the material or corporeal ground of sex. There is no 
feasibility for the agency out of the discursive practices, which give such terms the intelligibility that they possess 
(199-202). 
 Performativity is a reiteration of a set of norms, and consequently, it acquires an act-like status in the 
present. The discursive practice of performativity enacts and produces which it names (Bodies xxi). The productive 
capacity of discourse is a dimension of cultural iterability or rearticulation, which is a practice of resignification. Such 
a discursive practice, which is performative, establishes a locus of discursive production (70). 
 

DEFINITION OF TERMS 
Bodily discourse: The law produces the body, which is prepared for its inscription and makes it with fear and the 
symbolic stamp of sex. To submit to the law is to craft an imaginary alliance with the sexual position. Therefore, the 
“identification” is repeatedly crafted which persists the possibility and the threat of its failure to repeat (65).The 
regulatory norms of “sex” function in a performative way to produce the materiality of bodies to serve the 
consolidation of the heterosexual imperative and to qualify a body for life in the domain of cultural intelligibility (xi-
xii). Indeed, when the subject is said to be constituted, that merely means that the subject is a consequence of specific 
rule-governed discourses that govern the intelligible invocation of identity. The subject is not determined by the rules 
through which it is generated because signification is not a founding act, but rather a regulated process of repetition 
that both conceals itself and enforces its rules precisely through the production of substantializing effects (198).  
Gender Reality: Regarding transsexuality, it is impossible to judge the stable anatomy of a person from their clothes 
and appearance. Thus, the reality of gender is a crisis when such a question is posed, and the naturalized knowledge 
of it is a changeable and revisable reality because it is unclear how to differentiate the real from unreal. This shift 
prompts a rethinking of our primary categories (Gender xxiii). Gender is not casually or expressively bound to sex; it 
is a kind of action that can proliferate beyond the binary confinements imposed by the distinct binary of sex (150-1).  
 Identity: The compulsory constitution of gender influences a false stabilization of gender following 
heterosexual structure and regulation of sexuality inside the procreative frame.. Acts, gestures, and desires 
manufacture the effect of an intrinsic substance on the surface of the body, within the play of signifying absences 
which offer the organizing principle of identity as a cause.  
Such acts, gestures, enactments, generally construed, are performative in the sense that the essence or identity that 
they otherwise purport to express are fabrications manufactured and sustained through corporeal signs and other 
discursive means. That the gendered body is performative suggests that it has no ontological status apart from the 
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various acts, which constitute its reality. This also suggests that if the reality is fabricated as an interior essence, that 
very interiority is an effect and function of a decidedly public and social discourse, the public regulation of fantasy 
through the surface politics of the body, the gender border control that differentiates inner from outer, and so institutes 
the “integrity” of the subject. (185)  
 Intelligible Gender: The genders constitute and retain relations of inherence and progression of sex, 
gender, sexual practice, and desire (23). The implied agreement to perform, manufacture and maintain distinct and 
polar genders as the validation of the productions hides cultural fictions. Disagreeing with them meets punishment. 
The construction "compels" us to believe in its naturalness and necessity. A Gender is an act, and in ritual, social 
dramas, its action requires a performance that is repeated (190-1). The practices of parody reconsolidate the distinction 
of the naturalized gender configuration and the phantasmatic one. Butler argues that all gender enactments are a 
constitutive failure because the ontological locales are uninhabitable. The pastiche-effect of the practices of the parody 
has subversive laughter since the original, authentic, and real are established as effects. The fantasy of gender identity 
as an inner substance is exposed by the parodic repetition of gender (200). 
 Performativity: The power regimes of heterosexism and phallogocentrism try to proliferate themselves 
through a permanent repetition of their logic, metaphysics, and naturalized ontologies. Repetition is bound to persevere 
as the apparatus of the cultural procreation of identities (44). When the process of gender construction conveys the 
contingency of that construction, the “constructedness” ascertains useful to the political project to extend the domain 
of possible gender configuration (51). Performativity   is the reiterative and citational practice by which discourse 
constitutes the effects that it names (198). 

ANALYSIS 
These plays are read using Butler’s concepts of Discourse and Body, with an aim at answering the questions posed 
earlier. The theme of My Zinc Bed is faith to disillusionment in Thatcherian postwar as the title refers to an image of 
death. My Zinc Bed is similar to George Bernard Shaw’s Candida in a sense that in both of the plays a successful, 
attractive older man invites a weaker, more vulnerable man to his life. In the sexual triangle that is shaped, the younger 
male wins. According to Butler, all significations happen in the circulation of the required form of repetition. The 
agency of both Elsa and Paul is a dependency on alcohol and a similar past.  
 

BODY AND DISCOURSE IN MY ZINC BED 
Victor Quinn, an ex-communist party member, is now an entrepreneur running his own company. Paul Peblow, in his 
early thirties, visits Victor for an interview and finds out that Victor applies specific techniques to put himself in the 
hierarchy. According to Butler, the field of power manufactured by the gesture of dialectical attribution trespasses and 
encircles the axis of sexual division, which offers a mapping of intersecting differentials that cannot be hierarchized 
with the terms of phallogocentrism.  
 Dialectical appropriation and subjugation of Other is a tactic which is deployed in the service increasing 
and rationalizing masculinist domain (Gender 19). What Victor has done is dialectical subjugation of Paul right from 
the beginning of their appointment. Paul is brought into meaning and intelligibility when he is given the opportunity 
to perform social interactions. 
PAUL. You make certain assumptions. I’ve noticed you use certain techniques. Which, rightly or wrongly, I associate 
with the rich. Or at least with the powerful. What I mean is: you’d read my poetry. 
VICTOR. Well? 
PAUL. Is it a manner? Is it a game? You read my poetry before the meeting. You put yourself instantly at an advantage. 
‘I know who you are. I’ve read This Too Shall Pass.’ (2)  
 Victor has found out about Paul's alcohol-addicted past and points out that AA cults demand obedience 
which is not true. He would prefer Paul to cure his addiction in his privacy rather than AA cults, asserting that if Paul 
is not allowed to drink at all ever, then he is not cured. Victor's wife, Elsa, was also an alcohol addict who quit AA 
meetings because of the feeling of worthlessness that they teach to members. He described her when they were friends 
before marriage:  

VICTOR. My friend felt they were replacing her dependency on drugs with a dependency on coffee and confession, 
on what you would call the dreaded circle of chairs. They were sustaining her – how do I put this? – In a sort of 
suspended anxiety. They were instilling what would become a permanent fear of the great crash around the corner. 
She came to feel no crash could be as terrible as the fear of that crash. To preserve that fear and to magnify it, they 
were forbidding her self-respect. (2)  
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Even Paul suffers from a lack of self-esteem because when Victor is appreciating him as a poet and cites one of his 
poems, he accuses Victor of flattering him. In fact, Victor believes that by assuming so, Paul is insulting himself and 
the ability of his poetry.   
 Victor tries to give confidence to Paul by appreciating his poetry and asking him to have another 
meeting. In a conversation of Paul and Elsa which happens in Victor’s office, Paul admits that he does not approve of 
the life with girls, because they remind him of bars and it is frightening for him as an AA who just quitted alcohol and 
going to bars. 
PAUL. Maybe. I don't live that kind of life anymore.   
ELSA. What? What life? 
PAUL. Oh, you know. Girls. Bars. Girls go with bars in my mind and bars are long since forbidden.  
ELSA. Do bars frighten you? 
PAUL. No. Everything frightens me […]. (3) 
 
Paul believes that he has no other source to take refuge except for AA meetings. 
PAUL. Whoa, mind you, I’m not saying –let’s be clear –AA is my sole hope, my sole  
source of hope… (3). 
 Elsa mentions that having two children makes it even more difficult to remain clean. Elsa’s two sons 
have two different fathers, and she does not have any child with Victor. She still suffers from self-hatred, which means 
that such feelings in her have not been cured in AA meetings.  
ELSA. […] whatever feelings of guilt you suffer from, I suffered much worse.  
PAUL. Ah. 
ELSA. Paul, I’m not a stranger to self-hatred. 
Elsa is looking at him very directly. 
Why do you imagine Victor employed you? 
PAUL. You say. You tell me. Why do you think Victor employed me? 
ELSA. I imagine in some way you remind him of me. (3)  
 The discourses of AA meetings Elsa attended instilled a feeling of inferiority in her. According to Butler, 
materiality is a sign of cultural construction which is not itself a construction. The discursive power of AA affected 
both Elsa and Paul. Their sexed body is formed within such a hierarchy that both of them easily gave in to have a 
forbidden sexual relation.   
ELSA. That’s what they tell you. That’s what they want you to believe. They love saying that. ‘It’s a disease, and it's 
incurable.' (3)   
 The intense discourses of AA meetings compensate for a feeling of the incurability of the addiction in 
both of the characters who used to be addicted. According to Butler, discourse is not just referring to 'speaking' or 
'conversation,' but particularly to Foucauldian notions of discourse as 'large groups of statements' controlling the way 
we speak about and perceive a particular historical time (Salih 47). The body cannot survive out of the gendered 
discourses, so there is nobody that is not always already gendered. We can only concede the materiality of the body 
through discourse (74).  
 In a conversation with Elsa, Paul admits that the recovering time for Elsa was more comfortable because 
she had Victor. Elsa suggests that she can help Paul from that moment on. The emotional bond between them is 
constructed due to their shared background and experience in AA. This emotional bond made their bodies yield to 
what they desire apart from the norm of society. 
PAUL. For you it was easy. It was easy for you. You had Victor. Isn't that right? ‘Oh, no problem! I kicked alcohol. I 
didn't need AA.' But you had Victor to help. Who do I have?   
ELSA. Me. You have me. (3) 
 Paul deems weakness to break out with alcohol. He mentions that in the meetings they were told to 
avoid stressful situations. He confesses that he cannot love Elsa without alcohol. The body is an imagined structure 
resulted in desire. Desire transfigures the body, so it is not stable and fixed; preferably it is constructed and countered 
by discourse and law. Sex and gender are enactments that operate performatively to constitute the appearance of bodily 
fixity (Salih 57-8).  
 Paul's desire toward Elsa is the same towards alcohol. Both Elsa and alcohol are forbidden for Paul, yet 
he desires both of them because his body needs both. Such desire transfigures Paul's unstable body. Ultimately, Paul 
yields and decides to have a drink. 
PAUL. […] I’d like a drink. 
VICTOR. Am I sorry?  
PAUL. I wonder, could I have a drink? 
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VICTOR. Are you sure? Do you think… 
He looks a moment to Elsa. (5) 
 In act seven; Paul drops by Elsa’s home while Victor is absent. Paul is hugely drunk, and Elsa confesses 
that she feels guilty because of seducing him into drinking. Elsa's lack of self-esteem caused her to marry a person the 
same age as her father only because he could give her confidence and let her out of the discourse she used to have 
when she was addicted before marriage.  
ELSA. I was. I was an air hostess, I was a model, I was a shop assistant. What was I really? An international junkie –  
PAUL. OK… 
ELSA. – Of epic proportions. And if you'd said to me… yes, one day, one day you'll marry your father –it’s true, 
you’ll marry your very own father – or at least someone just like your father, except fifty times nicer, fifty times kinder 
– then I would not have believed you. (7)  
 Years of addiction and the reluctance that both Elsa and Paul have received from society made them 
vulnerable to the point of losing confidence and identity. The way Paul's body acts results from the discourse he has 
been through. The rule-bound AA cults create the culturally intelligible character of Paul who has also received 
feasibility from Victor and his wife.    
 Butler points out that the body is acknowledged to be a passive medium, which is signified, by a cultural 
inscription figured as “external” to that body (Leitch 2491). Paul’s body has been signified first by Victor who 
employed him and tried to give him confidence, and second by Elsa who led him to a sexual affair. Paul decides to 
run because social and cultural moral points and norms are against what he was performing.   
ELSA. Don’t run. 
PAUL. You barely know me, Elsa. You barely had time to know me.  
ELSA. You’re scared. You’re just scared. You’re scared because you’re in love. You’re more in love than ever. 
There is a silence and an admission in silence. (9)  
 The passivity of Paul's body is apparent when he is unable to control alcohol drinking from the moment 
he falls in love with Elsa. "Recently even Judith Butler has drawn on historical materialism to contest the view that 
sexual oppression is "merely cultural" (Jackson 283)." Elsa and Paul, share the same discourse in the same culture, 
thus performing the same bodily acts. Such performativity is exactly following what Butler believes about the body. 
"Actors are always already on the stage, within the terms of the performance. Just as a script may be enacted in various 
ways, and just as the play requires both text and interpretation, so the gendered body acts its part in a culturally 
restricted corporeal space and enacts interpretations within the confines of the already existing directive 
("Performative Acts" 526)." 
 The AA discourse created individuals whom both stand for a multiplicity of guarantees, which gives 
feasibility to their agency. Obedience is the primary principle in the discourse of AA meetings where both Paul and 
Elsa used to attend after they quit drinking. The performativity of such a discourse affected their body to the extent 
that caused both of them to betray Victor while what they experienced was not real love but the love of trouble. 

 
BODY AND DISCOURSE IN A MAP OF THE WORLD 

Discourse and Body are two distinct phenomena in the play, and characters whose discourse affects the performativity 
of their bodies. This comedy is about global politics and the private lives of people. Victor Mehta is an Indian novelist 
who performs distinct European manners. He traveled to India for a UN conference in poverty and stays in a hotel 
where an American jazz violinist, Peggy Whitton, also resides. Moreover, a young, idealistic left-wing journalist, 
Stephen Andrews, also attends the debates of the UN.    
 Victor and Stephen who collide politically on their views, while Peggy offers her body to either of the 
two men who wins the debate.. Gender performance develops the illusion of the existence of such a base or essence 
(Jagger 20-1). What Peggy performs is breaking the old norms of her body's social existence. American culture and 
discourse have made Peggy's gender in such a way that offering her body as a sexual object to men is a sign of 
hierarchy which she wishes to attain while feeling superiority to both English and Indian culture of Stephen and Mehta.    
 Butler argues that "discourse performs on the matter such that the discursive markers of identity, as in a 
race, sex, ethnicity, and so on, come into view as the materials that constitute the real corporeality of the body. 
Consequently, what is perceived to be materially grounded is actually discursively constituted, and is therefore in flux, 
despite its location in the seemingly immutable matter (Wright 96)." While members of the conference are waiting for 
Mehta, he intentionally neglects them.  
STEPHEN. Of course. But I think they may be expecting you in the conference.  
MEHTA. Let them wait. (STEPHEN is a little surprised, then hastens to introduce ELAINE, at whom MEHTA is 
staring.) (1) 
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 Mehta attempts to retain his hierarchy through debates with Stephen. He does not assume himself an 
Indian at all to the extent that he begins a contest with Stephen who is English, not only through the discourse that 
they have but also on Peggy's body. Talking about the young countries with no traditions Mehta and Stephen disagree. 
Stephen believes that such countries must be helped while Mehta with cruelty points out that:  
MEHTA. […] It is true that it is hard…it is hard to help the poor. Young men like you, who have left the universities, 
find this sort of talk easy, just as many women may make a group of men feel guilty with feminist ideas–how easy it 
is, at dinner tables, to make all the men feel bad, how we do not do our shares […]. 

 (1) 

Mehta is reluctant to speak to Stephen because he is arrogant due to the power he feels he possesses. In Contingency, 
Hegemony, Universality Butler composes the theory of performativity and hegemony. In this respect, both emphasize 
how the social world is crafted at different levels of social action within a collaborative connection to power 
(Contingency 14). As an Indian born in India, Mehta suffers from a lack of self-esteem on an international scale. His 
job as a novelist has isolated him in the English culture, yet his connection to the power that the UN brings to him; he 
feels an exaggerated superiority in the conference.  

 Mehta and Stephen's meeting as a social action is affected directly by the authority that Mehta aims to 
impose. As Judith Butler (1993) points out, "doing gender differently can both reinscribe and challenge the gender 
order by destabilizing gender norms. This sort of activity challenges the naturalness of the categories of masculinity 
and femininity by destabilizing the association of these identities with specific bodies (Pascoe 151)." What Mehta 
performs is not by nature, yet it is wholly achieved and reiterated. He is trying to show off his knowledge as a novelist 
but merely imitates the actions of a knowledgeable person. Stephen argues that whatever Mehta utters is irrelevant to 
the context. 
 Butler asserts, "[…] discourses do actually live in bodies. They lodge in bodies; bodies, in fact, carry 
discourses as pan of their own lifeblood. And nobody can survive without, in some sense, being carried by discourse 
(Meijer 282)." Mehta, with a dominant discourse, is a black Indian subordinated due to his nationality. By imposing 
his discourse, Mehta also tries to impose the superiority of his body as well, in an attempt at concealing the Indian 
racist inferiority.   
Mehta’s discourse has been changed due to the imitation of English culture, to the extent that it naturalizes itself in 
the context of his body. Stephen believes that Mehta is mimicking the time that India was a rich country, and in fact, 
he wants to stick to his dead culture by imitating English culture. 
 Mehta invites Elaine to dine with him and he also asks her to invite Peggy as well. Stephen declares that 
she would eat with him and from this moment on the rivalry between Mehta and Stephen increases. Martinson who is 
a member of UN notices the contest, which happens in Stephen and Mehta's discourse. He points out that these two 
seem to be enemies, and in fact this is true. Mehta strongly disagrees over trivial matters with Stephen, which 
elucidates the controversy that exists between India and England.  
M’bengue is another character who accepts the reality of the on-going situation in his country, India, despite what 
Mehta utters regarding his nationality. Butler points out "That discourse itself proliferates as the repeated enunciation 
of the prohibitive law suggests that its productive power depends upon its break with an originating context and 
intention and that its recirculation is not within the control of any given subject (Excitable 94).” The social frames of 
England have shaped Mehta's gender since bodies are repeated circumscription of cultural intelligibility. 

M'BENGUE.  All this, day in, day out, we endure and make no protest, and when we come to take part in this 
conference in Bombay, we find that UNESCO has invited a particular keynote speaker–a black man himself, though 
of course, because he is Indian, it is not how he sees himself: he thinks himself superior to the black man from the 
bush–a speaker whose reputation is for wit at the expense of others, whose reporting is not favorable, so of course he 
is called a hero in the West. (1) 
 Sexual and national boundaries may, for a period, serve to determine a specific discursive space; yet, 
they are no more fixed than each other (Selden 257). Following Butlerian concepts, it is clear that intelligibility is a 
process of performativity, which depends on repetition and consistency. The embodiment of gender includes 
employing the body in specific ways, speaking and adorning the body in particular types of artifacts (Orr 19).  
In this play, the main female character does not offer a positive role model. The body, known as a passive medium, is 
offered to either of the men of the play so that to give it activity or performativity. Such performativity is culture-
based.   
PEGGY. Brilliant! Elaine will decide. And whoever wins, wins me.  
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STEPHEN. No! 
PEGGY. Oh yes. Yes. That will be the principle. That's what principle is. Having something to lose. (1) 
 
“A norm is not the same as a rule, and it is not the same as a law. A norm operates within social practices as the 
implicit standard of normalization. Although a norm may be analytically separable from the practices in which it is 
embedded, it may also prove to be recalcitrant to any effort to decontextualize its operation […] (qtd. in Harrison 32).” 
Peggy's deviant character is outside the norms of Indian patriarchal society. Norms operate as psychic phenomena, 
confining and crafting desires, they regulate the formation of the subject by circumscribing the domain of social 
intelligibility (Psychic 21). Mehta uses his power to interpellate Peggy's body in an effort to prove his political and 
sexual adaptation into the hegemony of English society. 
Mehta, who is married and has a son, is defensive towards the white Western journalist, Stephen, who is single and 
will most probably win Peggy. Butler asserts that to be a woman is to become a woman, instead of succumbing to an 
already established ontological status. To become a woman is an active process of appropriation, interpretation, and 
reinterpretation of the received cultural possibilities (Sex and Gender 36). Based on what Peggy has received from 
American culture, she performs and practices the discourse, which is outside Indian social principles. Peggy destructs 
the neutralization of a woman within patriarchy, which leads to her unintelligibility.  
 "Our responses to social environments over time are part of what produces the so-called 'facts' of the 
biological body. Moreover, all such a formulation implies is that it will not work to separate the body from cultural 
discourse (Reddy 118)." Therefore, Mehta is merely reiterating a parody of the social environment of England. Such 
performativity is a hallucination of productive constraints of gendered regulatory schemas.  
 A subject is forced to repeat the established norms, and such a repetition constitute a field of risk since 
if one fails to reiterate the norms rightfully, one becomes a subject for sanction and feels his or her existence threatened 
(Psychic 28-9). What Mehta is trying to practice fails to be accepted and he is a subject to be criticized for his feeling 
of hopelessness, depression, and isolation.   
STEPHEN. Everything you say, everything you propose is from a position of superiority and hopelessness. (2)  
 Finally, Stephen withdraws from the contest and leaves the hotel.   
STEPHEN. A midnight train leaves for Ahmadabad and to Jaipur. Frankly… (He smiles and crosses the room.) … 
My time is being wasted here. (2) 
 

CONCLUSION 
In My Zinc Bed, Victor’s wife, Elsa, depends on her husband for any sense of reality. Victor as a dominant masculine 
figure who gives Elsa and later on Paul what they lack in life. Both Elsa and Paul betray Victor at the end of the play 
by having an affair, because both have subordinated bodies due to the same discursive regimes in AA cults. 
In A Map of the World, Stephen as an English journalist practices the social norms of his own culture when he stays 
in the same hotel with Mehta and Peggy in India. Based on what Butler points out, we are all performers based on 
what culture imposes on us. Each character acts based on where they were born and grown, except for Mehta who 
underestimates the country where he was born because he wants to imitate a white western masculine character. Their 
stylized bodies receive strict cultural laws based on the gender norms of the society. 
 What we take to be an “internal” feature of us is what we anticipate and manufacture through specific 
physical acts. In Hare’s plays, there have been characters whose social status has deviated from regulatory norms, 
producing newly established identities and bodily performativity.  
 The substantive effect of gender is performatively manufactured; thus, it is not onset. Hare's characters 
have floating genders, which accords Bulterian concepts of ever-changing genders through performativity. Moreover, 
the axes of power relations constitute identity. In Hare's plays, gender identity emerges through a denial of loss that 
inscribes itself in the body. Butler calls the original identity after which gender fashions itself parodic, as it is an 
imitation without an origin. 
 Butler believes that speaking is a bodily act; a stylized assertion of its presence and matter of bodies is 
as the repeated circumscription of cultural intelligibility and bodies are apprehended to be the passive recipients of 
strict cultural laws. The sexed surface of the body appears as the essential sign of a naturalize identity and desire, so 
that body is "inscribed surface of events." In the plays that were studied, it has been explored that the characters were 
a consequence of particular rule-governed discourses. Based on what Butler believes there is no feasibility for the 
agency out of the discursive practices.  
 It can be concluded from My Zinc Bed and A Map of the World that the agent cannot be known feasible 
out of the practices of cultural discourse. The AA meetings in My Zinc Bed and the years of living in England in A 
Map of the World transfigured the bodily discourse of Elsa, Paul, and Mehta. Attending AA cults caused both Elsa 
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and Paul to reiterate and perform a kind of discourse, which prohibited them from any kind of addiction. Such a 
restriction of the bodily desire caused both of them to subdue their bodies in the act of betraying Victor by interacting 
in a forbidden sexual affair. The passive medium of Peggy’s body in A Map of the World was materialized in the 
American cultural discourse. When Peggy offered her body as a sexual gift to either of the winners of the debate, the 
Indian woman presented in the play was the only one who condemned her. Affected by the English cultural discourse, 
Mehta performed the theatricality of English self-representation, which failed to conform to the Indian naturalized 
cultural hegemonies thus resulting in his unintelligibility. The socially forcible prohibitions create the discursive 
conditions in which an individual attempt to constitute a hallucination of naturally standard bodily interactions.  
  The aim of this research was assessing the importance of Butler's influential ideas in many literary 
studies. Her ideas help interpret the fictional texts that represent the transfiguration of the subject's identity through 
language and the self-construction based on bodily discourse. A critical outlook to the compulsory norms in which 
the identity of an individual is crafted exposes that they are unstable and contingent, so that, such norms are subject 
to be subverted and resignified.   
 Each of Hare's characters was examined in the light of Butler's performativity through their physical 
acts concerning identity, language, body, and discourse. It was found that what we produce through our physical acts 
is not "internal" but hallucinatory effects of the naturalized body. Therefore, nothing is internal in us because the 
compulsory gendered hegemony encompasses the cultural domain of intelligibility, which stylizes the theatricality of 
our socially intelligible performances.  
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